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.. A Royal Romance”
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romance commences with
' Marie Louise of Austria, and shows
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Unfeo of thwarted ambition.. The romantic
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and equipment are likewise authentic, and greatly increase
the instructional value of the picture. For those who are
indifferent to the appeal of history, the story will be equally
entertaining, juaged upon purely romantic grounds. The
handsome young Prince, surrcunded by the spies of the
Austrian Court; the Eaglet’s inherent love of France in spite
of his mother’s desire to bind him to her own country of
Austria; the scheming of Metternich, who substitutes another
when the call to reign over France comes at last; and the
three lovely women who vie with each other to serve the
young man, all help to make up an exceedingly interesting
story. Added to the dramatic and human interest is the
royal magnificence of the pageantry. Special mention should
be made of the processions introducing the Roval carriage,
drawn by twelve white horses, and a touching incident of an
old soldier’s loyalty to his Emperor.

“A Roval! Romance’ is certainly a production of unusual
superiority. Its pictorial beauty and thistorical accuracy
must please a discerning audience, and the human appeal
will draw the less critical. Undoubtedly, it is an excellent
example of French screen art,

3 Pearch>}_Pearl ”

A South Sea Island story of strategy and pearls—Good acting
in a rhythmical production—Rather slow but interesting.

Walturdaw (Quality Plays) 1 Reel

Although the languid South Seas atmosphere has been
admirably captured in this little story of love and greed, the
action is somewhat slow. The plot shows how a half-caste,
Pierre Tastu, and a Chinaman gamble for pearls, Pierre
loses and stakes his daughter, Tara, who is loved by his
servant, Kanaka Jim.  They call for whiskey, and at the
first taste each shoots the other dead. This is what Jim
had hoped would happen when he put pepper in the drink
in order to create the idea that it was poisoned.

The contrast between the love of the two voung people and
the cupidity of their elders makes an interesting little story,
which is well acted and atmospheric in appeal. The scene
where the gamble takes place for the pearls is well staged,
and throughout the production the Tighting and photography
are particularly good. George A. Cooper shows imagina-
tion and an admirable grip of his subject in this further
example of his capable direction.

“The Good for Nothing ”

An idler proves his ability and wif_zs a bria"e—C‘arlyle
Blackwell well suited in good comedy-drama.

Feature Films 5 Reels

Featuring: Carlyle Blackwell, Evelyn Greeley

Jack Burkshaw, leaving home after a quarre] with his father,
wastes his time for ten years, and then returns to find that
his father has died and his mother has married Alston, a
wealthy widower with a son and daughter. Alston gives
Jack a farm to manage, and he soon mak}*s a success of
it. A friend of Marion Alston loses a valuable pendant, and
Jack traces the theft to his step-brother Jerry, who is in-
fatuatad with an actress.  Jack makes him return the pendant,
but is himself suspected. Finding that Jerry has compromised
a little typist, Jack kidnaps him, takes him to his farm, and
induces him to marry the typist and confess to thc_ theft of
the pendant.  Jack then marries Jerry's sister, Marion.

“The Good for Nothing ” is hardly a descriptive title
for this somgwhat loosely constructed story, for_ t_hough
various incidents in Jack Burkshaw’s ten years of idling as
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